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EDMUND GOULDING

_IT is late winter and Eduardo De Lisa, a Spaniard resident in

America, receives a letter from his sister, the Marquisa de Lisa,

with reference to his daughter, Dot,

: _Hilm:mmpldu o!jlle eomlnctnnhh wild girl, whois
: igges mjmhmthmh _____ =

Spain or rmllhisdnuchter hmne
De Lisa, a widower, possesses two wild ehﬂdren by his late-
lamented American wife—his boy, Carlo, at Yale—and the daugh- =
ter, Dot, mentioned in thel!ttar. who has been living in Spain
~ with her aunt, learning to become a perfect lady, ]
" Carlo has just returned from Yale for the Easter holiday with i
his bosom pal, Tony Curtis, who is by way of being Dot's sweet-
heart, a big honest fellow, handsome in a rugged way and captain
of the Yale Eleven. Tony has just received a letter from Dot
telling him that if he does not come at once, and rescue her from

~ what is little less than a prison, she will elope with herself. Tony
confronts De Lisa and tells him that he will leave Yale and rescue
Daﬁmmﬁmtﬁiﬁhﬁemtﬁrdmm :
Carlo suggests the three of them visiting Spain for Easter and |
- looking into the matter for themselves. De Lisa consents and on ,
‘his'leaving the two boys break into a wild Spanish fandango, in ¥
joyous anticipation of the trip. o
In sunny Seville we find Dot having the time of her life. nc HEa
aunt, a strict disciplinarian of the old school, does her best to tame
the girl, in whose veins mingle the warm, passionate blood of the -
south with the irresistible pep of the Yankee.




 for misbehaviour; her aunt determined that she

g with happy holiday thtongs on their way to

maid, a black wig, etc., she slips away.

_crowd, she consents to place herself under _
Count, until his party that evening, when she will

e e )

a2

who carries her out in his arms, He

three men decide to search the town for her.
At the noted cabaret, filled with types and

—

- She'is startled to see her father and

immediately

' m“"h““-‘mmﬁbﬂﬂmhﬂum
at a noted cabaret. It is suggested the party go on to the cabare
A“Mhbbﬁu!ﬂththa.hﬂdqmofm-m“l ddde bo

On the day that the men are to arrive Dot is sent to her room
father in a composed frame of -mind, has ecarefully withheld

: 1t Is the Peast of the Resurrection, and the streets are filled

~ Sight of these happy people from her window is too much for Dot,
dnd carefully disguising herself, with the aid of a syﬁpgt&_eﬁc

The police are already in search of her and on seeing the
aunt’s major-domo, with the policemen, searching among the

-The men have arrived and Tony is frantic with worry. The

tobacco
munm.mwmmmmmu
; “the two' | ter the




| cabaret. Parola is dancing. The two boys search. A look of
-' gumiﬁoﬁmuubetwm!’mhandthehﬁhu. The Count,
sitting at the table with Guerita and Dot, is amazed at seeing Deé
Lisa back again in Seville and remarks that he and Parola were :
! old sweethearts. ool L / ! e
l At the table Parola has come to the father and a strong scene
. takes place between them.
| Dot, seeing that something is wrong, determines to stay, The
bays do not recognize her in her disguise; they return to their table
and Tony’s suspicions are aroused by the manner in which Parola
leaves the table on their arrival. : ) Sy

The father, apparently uneasy at something Parola has said
to him, promises to return later. Parola returns to the table, where
Guerita, the Count and Dot are waiting for her, and on being
chaffed by the Count she makes it plain, especially to Dot, that she
has a scheme on that will make her rich. She invites Dot to stay
along that evening, as-it-was her party—she is going to be rich.

Later that evening Tony watches the father leave the house -
and, pelieving that he has found Dot and is hiding something from
them, determines to go and find out for himself.

In the meantime Guerita and Dot are amusing the crowd with
the tango and over her shoulder, Dot watching very carefully for
events, sees her father enter and go to Parola’s dressing-room

qwhmmmmmymhumnmmu
the stairs, curious to know where Dothume.-
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- recovered her composure when Parola, who has been thinking
hard, informs Guerita with great strength that his father is the
American who just left, and that they were never married, and
that Guerita, the brave, is without honor or name. She urges him
to avenge her and leaves with a taunt.

Dot throws herself between him and the door and pleads with

- him. He asks her if it is love for him that makes her so anxions.

In a second she realizes this man’s identity and the crash of her

home. She tears the wig off and tells him that the man is her

father and sinks to the ground,

Undeterred by her declaration, he leaves quickly on his mis-
= sion of vengeance. Parola; watehing the fainting form upon the
floor, scorns her, ¢ YT :
Downstairs Tony has been trying to find someone who speaks
English. He finds the Count, who, at his request, sends for Parola.
A man who throughout the evening has been in a drunken
way interested in the proceedings has seen Guerita go out and

- waits at the door, outside the dressing room; upon the waiter com-

ing up to tell Parola she is wanted the man slips out of sight.
Parola, being told an American gentleman wants her, goes
quickly downstairs, locking the doors behind her.
Dot, alone, frantically tries to get out of the room, her one idea
| being to save her father. The man opens the door and leers.at her.
Downstairs Tony is explaining to the Count that he is looking
for a girl. He describes Dot. Parola shrugs her shoulders; how
should she know the girl? She leaves.
Upstairs Dot has escaped from the man and rushing down-

stairs runs headlong into Parola. A struggle ensues. The man,

coming down, saves Dot’s life. Parola has drawn a dagger. He

seizes Parola and throws her savagely down the stairs, Parola

lies very still. mmmmmm&-mmm.

Attracted by the noise, the Count, Tony and waiters rush out, =il
pick Patrola up. She has fallen on her dagger. !
Outside in the rain, after a terrific struggle, Dot succeeds in

escaping from the man and dashing into the night.

A little later Parola, being told she is going to die, confesses to :
the priest and to the Count of her attempt at murder and of the |
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: ‘flther'a danger. Tony, who is there, smnmom some police to his :
— | ' aid and rushes out. — e e el -
= Nkh&uﬂeﬂkn&kﬁshuwummmmm%m ’
1 to her father. In the meantime the terrific scene is in progress
| e : between Guerita and the father. Guerita has offered the father
i mmmdum:mmum-m Aﬁchteomm
- The window is broken just as Dot arrives at the house. She climbs
through—dashes over the light and throws herself between her
. father and the toreador. There is a fight in the dark. -
E———— _Tony, with a car full of policemen, is speeding to the house. | - AL
- ' The toreador, cornered, throws his dagger at the father! Dot : = ¥
! throws herself in front and catches it. '
E | The door crashes in and Tony and the police enter. Tony
- crosses to Dot, who, with a smile, sinks unconscious in*hir:rm.—
! The toreador is arrested.
- Parola’s confession offers the toreador the eowhﬂnn thlt
she was not his mother, and that she adopted him years before.
He is released and is told that Dot would recover and that no
charges would be brought.
Dot, convalescent, thrills at the news ﬂut her father was
E L b i e innocent, and begs Tony to hold her tight und gnudherm
* from the lure of fascination. . = ——— ——
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